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In the context of globalization, the issue of identity in Kazakhstan has become
highly relevant. Globalization has posed the challenge of searching for one’s identity
and has exacerbated the issue of identity. In response to globalization, each nation
instinctively strives to preserve its own identity, which is most vividly manifested in
the spheres of culture and national consciousness.

For Kazakhstan, as a newly independent state, the formation of national
identity is of paramount importance, being a crucial tool for its national and state-
building, which depends not only on political and economic development but also
on cultural development. Therefore, this dissertation is devoted to the pressing issue
of constructing ethnic and cultural identity in Kazakh cinema.

The problem of cultural identity is one of the most practically important issues,
not only within the frameworks of cultural studies, cultural anthropology, and the
philosophy of culture but also for any nation at certain stages of cultural and societal
development.

The dissertation consists of an introduction, three chapters, and a conclusion.

In the first chapter of the dissertation, the doctoral candidate presented the
theoretical, methodological, and conceptual foundations for studying cultural,
ethnic, and national identity. Following the analysis of theoretical works, the
conclusion was drawn that cultural and ethnic identities are both related to how
people identify themselves in the context of their culture and origin. Both forms of
identity can include language, traditions, customs, religion, and other aspects related
to belonging to a particular group. Thus, cultural identity is broader than ethnic
identity, as it can encompass concepts of civic identity, professional identity,
religious identity, and other aspects, while ethnic identity is more narrowly related
to origin and belonging to a particular ethnic group. Additionally, it should be noted
that cultural identity is usually more changeable and influenced by external factors
such as globalization, migration, and technological changes, while ethnic identity is
often more stable and linked to genetic heritage and cultural traditions.

In the second chapter, the exploration of cultural identity in national history and
art is conducted. Developed countries and transitional societies have different paths
for forming and constructing cultural identity. While one country may emphasize
national sports, others may give significant importance to the media. Kazakhstan,
however, has prioritized cultural identity formation based on official documents and
funding priorities.
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Cinema, as a cultural institution, influences the formation or "imposition" of
certain types of identity by transmitting its stereotypes and values, meanings,
significance, and symbols. Cinema becomes not just an art form for mass
entertainment or the creativity of well-known directors, actors, and screenwriters but
also a real space. In societies where media culture prevails, cultural identity is
pushed to the periphery and faces the threat of loss. However, national culture should
be seen as a discourse that constructs meanings. This method not only determines
and organizes the actions, behaviors, and communications of individuals but also
influences the formation of our self-perceptions. Cinema becomes not just an art
form for mass entertainment or the creativity of well-known directors, actors, and
screenwriters but also a part of the real space for constructing symbols, values, and
behavior models that transmit cultural and ethnic identities. In this process, certain
concepts and meanings, philosophical and aesthetic ideas, and cultural, ethnic, and
national patterns play an active role in educating individuals.

In essence, cinema can influence the creation of cultural identity by providing
people with examples of how they should think and act, creating cultural images and
stereotypes, promoting cultural dialogue, and establishing cultural memory. Cinema
exists in the media cultural space as an open communication system, functioning as
a unique and multifaceted cultural phenomenon. In this work, the artistic and
expressive means of the modern screen are considered separately, solely for the
purpose of researching ethnocultural stereotypes of the image of Kazakhs.

Based on these analyses, the shortcomings and achievements in the construction
and formation of cultural identity in Kazakh cinema are formulated. At the same
time, the role of cinema in shaping national ideology in developed countries is
defined.

In the third chapter, the doctoral candidate explores the representation of cultural
identity through the lens of cinema. According to the candidate, the new paradigm
of perceiving the surrounding reality and the new sense of self as a sovereign people,
as depicted in Kazakhstani cinema, represents the true existence of the people, their
experiences, and the philosophy of newfound freedom. This freedom manifests as
an unrestricted form of engagement in cultural and intercultural communication,
contrasting with the inferiority complex that had dominated the consciousness of the
people for years, when they had to assimilate new cultural values and forms of
communication articulated in the language of the Soviet metropolis. The image of
cultural identity is viewed as a collective puzzle composed of hundreds of
micropuzzles. The doctoral candidate identifies history, language, music, detail, plot,
and, of course, cinematic language as these structuring elements.

In transitional societies, issues of historical memory and national history remain
relevant for a long time. Historical memory has become an instrument of nation-
building processes, encompassing a set of mechanisms through which information
about the past is recorded, adjusted, and transmitted from generation to generation.



National memory processes and comprehends the shared experience in its own

way Hence, each nation has its own "XX century." Therefore, the construction of

cultural and ethnic identity in Kazakhstani cinema is achieved through the
representation of the richness of the literary Kazakh language, the adaptation of
literary works by Kazakhstani writers, and the depiction of the rich language of
verbal, non-verbal, and paraverbal communication. These elements, imbued with
profound meanings, values, and symbols, showcase the cultural values and spiritual
capital of the Kazakh people.

By defining the main character as a symbolic subject, the research examines the:
character's ability to accumulate the values of the era, thereby transforming into a
unique symbol of the time. The character is identified as the quintessence of public
views, desires, fears, as well as stressful events of national significance.

Today, there is a demand for a fresh and serious analysis of the essence of the
elements constructing the image of identity in cinema. Overall, the level of novelty
of the scientific results in the dissertation is high. Each scientific result formulated
in the dissertation is clear and comprehensible. The dissertation provides a
comprehensive picture for analyzing this process in post-Soviet republics and
develops new concepts, theoretically expanding the role of art, including cinema, in
shaping cultural identity through the Kazakh experience.

Thus, the dissertation makes a significant contribution to the development of
cultural studies in Kazakhstan, characterized by several important scientific results
of high novelty and practical significance. Some of the dissertation results have
particular practical importance for the creation of new works in the cinematic arts.

Considering the scientific significance of Matkerim Dana Adilkhanovna's
doctoral dissertation, it is written independently and meets scientific and technical
requirements, and I recommend it for defense.
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AbGaii arbingarsl Kazak yiTThIK MeJarorukajibiK YHHBEpPCHTeTI
Tapux xoHe KYKbIK HHCTHTYThI
CasicaTTaHy KoHe dj1eyMeTTiK-(pHI0CoPUAIBIK NIIHAEP Kadeapachl
"8D03102-Moapennerrany'" Ginim Oepy Oaraapiamachl 60HbIHIIA
nokropanT Markepum [Jana OaiaxaHKbI3bIHbIH
"KasakcTaHIbIK KHHOAA STHUKAJBIK jKoHe MJeHH OipereHaikTi Kypy:
MojieHn Taaaay"'
TAKbIPbIOBIHAAFBI AN CCEPTALHAIBIK dKYMbIChIHA
IIKIP

Kahanpnany amamra e3iHiH JKeke OachblH i37ey MHpOOJIEMAChIH TYFBI3ZIB,
coHBIMEH Gipre yeKke 6ackIH aHBIKTAY TPOOIEeMaChIHBIH LIHeIeHicyiHe cebern GoIbL.
YKahannanyra sxayan 6epe OTBIPBII, 9p YWIT HHCTHHKTUBTI TypZe ©3iHiH Xkeke 0achIH
caKTayFra ThIPICAJIBI, OJ1 MOJICHHET, WITTHIK CaHa cajalapblHia alKbIH KOpiHeIi.

Kaszakcran VIIH aHa Toyelci3 MeMJIeKeT peTiHae YJITTBIK Oipereiiikri
KaJIBIITACTBIPy TEK CasCH-OKOHOMMKAJIBIK JaMyFa FaHa €MeC, COHBIMEH Karap
MOJICHM JIaMyFa Jia TOYeJ/li, OHBIH YITTHIK JKOHEe MEMJIEKEeTTIK KYPBUIBICEIHBIH aca
MaHBI3IBl  Kypaisl Oonbim Tabbmianbl. COHABIKTAH JUCCEPTALMSUIBIK JKYMBIC
KasakcTanbIK KMHOJAFEl DTHHKAJBIK JKOHE MOJeHU OIpereMiikTi Kypy CHUSIKTEI
©3eKTi Mocejiere apHaJFaH.

Monenu Gipereiik Maceaeci MoIEHUETTaHy, MOJICH! aHTPOIIOJIOTHs, MOICHHET
qunocopusch aschiHIa FaHA €MeC, COHBIMEH KaTap MoJICHUETTIH JI€, KOFaMHBIH /a
naMybIHBIH Genrini Oip Ke3eHIepiHJeri Ke3-KeJNreH XajblK YIIIH MPaKTHKAJIBIK
TYpPFBIIaH MaHbI3/ibl Macenenepain 6ipi 60mbIn TabbLIAIbL.

JIoKTOpaHT JUCCepTAlMANbIK 3epTTeyAiH OipiHii TapayblHIa TEOPHUSIIBIK
KYMBICTApZAbl  Tajjldy HOTHIKECIHJe MOJEHH JKOHe OSTHHUKAJNBIK Oipereiiik
alaMIapiblH  MOJEHMETI MeH IIbIFYy Teri KOHTEKCTiHJE ©3iH  Kajai
aHBIKTaUTBIH/BIFEIMEH OaiiiaHbICTEI. MozieHH Oipereiiik oeTTe e3repMeli XKoHe
sxahan1any, Kelli-KOH, TEXHOJIOIUSUIBIK €3repicTep CUAKTBI ChIPTKBI (aKTOpIapbIH
ocepiHe YIUBIpaAlaBL, an STHUKaNBIK Oipereifiik keGiHece TypakThl KOHE
reHeTHKANBIK Mypa MEH MOJIEHH JocTypiiepMen OaitnansicTsl. Monenu Gipereiimik
STHUKaNBIK Gipereiyikke KaparaHaa KeHipeK, ©MTKeHi o a3aMaTThIK Oipereiik,
kacibu Gipereitnik, iHu Gipereiik xoHe 6acka acmeKTiIep Typalbl TYCIHIKTEepi
KaMTybl MYMKIiH, ajl STHUKaJIBIK Oipereinik Gesnrini 6ip STHOCTBIH LIBIFY TEri MeH
MyLIeTTiMEeH ThIFbI3 OalIaHBICThI AeT€H KOPBITBIHJIBIFA KeJ/.

Exinui Tapayaa WITTBIK TapyX IIeH OHepAeri MojieHn 6ipereikri i3jey xKysere
achIpBLLBL. JaMBIFaH ejiep/e JKoHe TPaH3SHTTIK KoFaMapaa MoeHH Oipere KT
KaJbIITACTBIPY MEH KYpyABIH opTypii xkornapel 6ap. Erep Oip enn YITTEIK CIOPT
Typiepine Oaca Hazap aynapca, bAK-ka yinken moH Oeperin enzep Oap, ai
Kazaxcran MoieHH OipereiiKkTi KaIbIITacTEIpyaarsl 0ackiM OarbIT PETIHAE PECMU
KyoKaTTap MEeH Kap KblUIaHbIPY/1aFbl OaChIM/IBIKTAp HETi31H/e aliKbIH a/FaH,

KHHO MOJEHHET HMHCTUTYThl PETIH/E CTEPEOTHIITEP MEH KYHABUIBIKTapAbI,
MarbIHaap/sl, Gesriaep/i Tapary apKbUibl XKeKe TyJIFaHbIH Genrini 6ip TyprepiHin
KajplnTacybiHa HeMece "TaHputybiHa" ocep eresi. KHHO KoImmimiKTiH KOHiI KeTepy



eHEpiHe FaHa eMecC, OWriI peXuccepiepiiH, akTepiepiiH, Ka3yUIbLIapIbIH
IBIFAPMAIIBUIBIFbIHA aliHaaabl, KUHOHBI YITTBIK MOJCHHETT] KYpy SJIiCiH xKy3ere
achIpaThlH JUCKYpC peTiHae KapacThIpraH jeH. byn efic jeke amaMmapisly ic-
opeKeTTepiH, KapbIM-KaThIHACTApPBIH FaHa €Mec, COHbIMEH Oipre Oi3fiH e3iMi3
TypaJibl UJesUIapbIMBI3ZIbIH KaJbllTacyblHa ocep erel. KuHO KenmmimiKTiH KeHUIH
KeTepyTe apHaJIFaH ©Hep TYBIHBICH FaHa eMecC, iTili pexKuccepiepis, akTepiepIiH,
YKasyIbUIApbIH, IIbIFApMAIbUIBIFEl FaHA €MEC, COHBIMEH Karap MoOJEHH, STHUKAJIBIK
OiperedyiikTi TaparaTblH poMi3iepIi, KYHABUIBIKTApPIbI, MiHE3-KYJIBIK YITiIepid
Kypy[blH HakThl KeHiCTiriHiy Oeutiri Oomamel. KunHemarorpadgus wmenua-MoaeHU
KEeHICTIKTE alllblK KOMMYHHUKATHUBTI JKYie peTiHze, MOIEHUSTTIH epeKIle KOIl KbIPIIbl
KyObuibickl peTiHme Oap. Kasipri 3aMaHfbl 9KpaHHBIH KOpPKeMJIiK-MaHepIi
KypaJiapbl OCBl JKYMBICTAa TeK KaHa Kaszakrap OelHeciHiH 3THOMOJEHH
CTEPEOTUIITePiH 3epTTey MakcaTblHIa KapacThlpbuiafibl. byn mpouecre amam
TopOuecinne OenceHni pen arkaparblH Oenrimi Olp yFeIMZAp MEH MarblHAJap,
(GUITOCOPUSUIBIK JKOHE HCTETHUKANBIK HJIEsap, MOIEHH, STHUKAJIBIK JKOHE YIITTBIK
3aHJIBUIBIKTap MaHBI3bI POJT aTKapaibl.

Ochl Tajzayiap HeriziHjae Ka3ak KWHOCBIHIAarsl MOIeH! OipereiikTi KypacTsipy
MEH KAJBIITACTBIPYIAFbl KEeMIIUNIKTEp MEH JKeTICTIKTEp TY KBIPbIMIAJIBL.
CoHBIMEH Karap, JaMbIFaH elJieple YITTHIK HJACONOTHSHBI KaJIbIITAaCTBIPYJarbl
KHHO OHEpiHiH peJii aHBIKTaJJbl.

Yo Tapayna JOKTOpaHT TpaH3WTTIK KoFamaapia TapuxXu JKaibl MeEH
VWITTBIK TApUX MPpoOIeMaapbl Y3aK yakbIT OOMBI ©3eKTUTIrH caKTal Kelei. ¥ITThIK
KYPBUILIC IPOLIECTEPiHIH Kypasibl- TApUXH xKaj(bl 00511bl. COHABIKTaH Ka3aKCTaHIbIK
KHUHOZA MOJIEHH YKoHE STHHKAJIBIK OipereiikTi Kypy ofe0u Ka3akx TijiHiH OalIbIFbIH
OeliHeney, Ka3aKCTaHIBIK JKa3yIIbUIApbIH o1e0u IIBIFapMallapblH KOpPCEeTy, TepeH
MarbIHaJIBl poMi3fiepre KaHBIKKaH aybl3na, BepOaisl eMec XKoHe mapaBepOalipl
KOMMYHHUKALMSHBIH O0aii TUIIH SKpaH/Ia JeMOHCTpalUsIay apKblIbl Ka3aK XaJIKbIHBIH
MOJIEHH KYHIBUIBIKTAPBI MEH pPyXaHH KallUTaJlblH KOpCeTy apKbUIbl JKy3ere
aCBIPBUIAIBI.

bBactel ke#finkep/i CHUMBONJBIK CyOBEKT peTiH/Ie aHbIKTall OTBIPBIN, OHBIH
JOyipaiH  KYHABUIBIKTAPBIH JKHHAKTAy >KOHE COJI apKbUIBl YaKBITTBIH ©3iHIIK
CUMBOJIbIHA aiHanmy KaoOineri 3eprreneni. On oneyMeTTIK Ke3KapacTapiblH,
TIIEKTEP/iH, KOPKBIHBIIITAP/BIH, COHIAal-aK YITTBIK JAeHreijeri CTpeccTik
OKMFaJIapbIH KBUHTICCEHIMSCH PeTiH/Ie aHbIKTaJIFaH.

KaszaxcraHIbIK KHHOFa aliHaIa1arbl IILIHIBIKTEI KOPY/AIH KaHa IapalurMachlt,
Ka3aKCTaH/BIK KUHO SKpaHJapblHJa YCHIHBUIFaH EreMeH XaiblK peTiHje e3iH-e3i
ce3iHy/IiH aHa ce3iMiH, XaJbIKTHIH IIbIHAKBI OOMMBICHIH, OHBIH TOXIpubeci MeH
SocTaHablK (UIOCOMUSICHIH, MOJCHH JKOHE MOCHHUETApasIbIK KOMMYHHKALUSIFA
KIpY/IiH epKiH HBICAHBIH, OJ XKbUIZAP OOl XaIbIKTHIH CaHACBIHAA YCTEM/IIK €TKeH
KEMIIUIIKTEp KeIleHiHe KapChUIBIFBI MEH KEHEeCTIK MEeTpPOIOoiHs TiTiHIe
BepOaM3alUsIaHFaH JKaHA MOJCHU KYHIBUIBIKTAPBl, KapbIM-KAaThIHACTHIH, XKaHa
TypJIepiH Urepyre Typa Kejzi JereH ol anra TapTThl. OChl Oiylap KMHOHIH Tifi,
SIFHU KYPBUIBIM/IBIK 3JIEMEHTTEp PETiHAe JOKTOPAHT OKUFAaHbI, TUIJi, My3bIKaHBI,
GeIIIIEeKT], CIOKETT] aTaiIbl.



JKanmel, AuccepTalMsUIbIK 3epTTeyeri FhUIBIMUA HOTHXKENEPAiH >XaHAIIBUIABIK
JeHreii JKOFaphl.

Jluccepranusiia TYXKBIPBIMJANFaH opOip FHUIBIMH HOTHIKCHIH IKaHAIIBUIABIK
JeHreil aHbIK JKOHEe TYCIHIKTI.

Ocepinaiiina, aucceprauusuiblk  xymbic  Kasakcranzarbl MOIEHUETTaHY.IbIH
FBUIBIMHA OaFBITBIH JaMbITYFa €JieyJi yJiec KOocalbl XKOHE JKOFapbl JKaHAJBIK IEH
MPaKTHKAJIBIK MaHbI3bl Oap Oipkarap MaHBI3ZIbI FBUIBIMH HOTWDKENEP/i alyMeH
cunarranagpl. JluccepralusHBIH KeiOip HoOTHXKelepli KUHO OHepiHAe jKaHa
TYBIHJBLIAP JKacay YIIiH epeKIle MPaKTHKaJIbIK MaHbI3Fa He.

Markepum Jlana OfiIXaHKbI3BIHBIH FBUIBIMA MaHBI3BLIBIFBIH €CKEPE OTBIPBIIL,
JIOKTOPJIBIK ~ JTUCCEPTaLUSIIBIK JKYMBICHL AepOec JKa3bUlFaH JKOHE FhUIBIMU-
TEeXHUKAJIBIK TajlaTapra Colikec Keyeli, KOprayFra YChbIHAMBbIH.

AHKapa YHHBEPCHTETIHIH
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